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THE LOAN COLLECTION OF MUSICAL | 


INSTRUMENTS, &c. 
AT THE INVENTORIES. 


(Tuirp ARTICLE.) 


There are many curiosities in this collection 
which will not only prove attractive to the general 


visitor, but will have a special interest for the | 


musician, and some of these I must refer to before 
I conclude my notice. Beethoven’s watch, and a 
piece of his hair, cannot fail to draw many observers, 
as there is always a pleasure in seeing anything 
which celebrated men have touched. There is also 
a music desk, decorated by the hand of Mendels- 
sohn ; Beethoven’s will, found with his papers; his 
last letters to Ignaz Moscheles, written by Schindler 
at the master’s dictation, the one lying open being 
that of the 18th March, 1827 (only a few days prior 
to his death) in which he thanks the Philharmonic 
Society for their gift of £100; and his sketches for 
the Quartet in C minor. Autograph letters abound, 
there being specimens of the writing of Verdi, 
Lablache, Mendelssohn, Catalini, Pasta, Haydn, 
Spohr, Grisi, Ole Bull, Handel, and many others; 
manuscript music by Paganini, Cherubini, Clementi, 
Moscheles, Rossini, Mercadente, Donizetti, Schu- 
bert, Meyerbeer, Bellini; letters by Schumann and 
numerous others; and portraits almost without 
number. We have also the original MS. of Mendels- 
sohn’s “I would that my love”; of Mozart’s 
Fantasia in C minor for piano (dated 1865 in 
Catalogue—obviously a misprint for 1765); one of C. 
P. E. Bach; a great number of ancient Antiphoners, 
Missals, Graduals, and Treatises on Music, some of 
the music books dated as far back as the 11th 
century; several manuscripts of Henry Purcell ; 
the “Psalmorum Codex” (the famous Mainz 
Psalter), printed in folio in 1457, and said to be the 
first book printed with a date and printer’s name; a 
manuscript Antiphoner and Gradual of the gth 
century, said to have been copied by Romanus from 
St. Gregory at Rome. There are also a Virginal 
(1666) said to have been the property of Nell 
Gwynne, the merry monarch’s favourite; and the 
harp known as “ Queen Mary's Harp,” which was 
given by her to Beatrix Gardyne of Banchory ; the 
“Lamont Harp,’ which was presented to the 
Robertson family, of Lude, about 1460; the bagpipes 
which belonged to Prince Charles Edward; an 
Italian guitar said to have been the property of the 
unfortunate Rizzio; Handel’s Tuning Fork (1749) ; 
the clavicembalo which once belonged to Queen 
Christina of Sweden; the celebrated Tonometer of 
fifty-six tuning-forks, made by Scheibler for deter- 
mining pitch; Haydn’s Breast-pin; a curious old 
chamber organ made in 1592, with elaborately- 
carved pipes; and a double harpischord made by 
Hans Ruckers in 1612 (lent by the Queen), and 
presumed to have been “the large harpischord” 
named in Handel’s will. It would, of course, be 
impossible to name, much less describe, all the 
curiosities here gathered together, and I have only 
named a few even of those*which seem to call for 
special attention. 

_ The Oriental Room contains a host of instruments 
in vogue in the East, and affords an excellent oppor- 
tunity for contrasting the executive methods of the 
orientals with those of the occidentals. String, 
wind, and percussion instruments of all kinds are 
here in profusion, thanks to the kindness of the 
possessors of treasures which, in Europe at any rate, 
are comparatively scarce. The loans are from all 
quarters of the kingdom ; among the lenders are Her 





Majesty the Queen, H.R.H. the Prince of Wales, 
Sir Harry Verney, Bart., Sir Herbert Oakeley, the 
Council of the Royal College of Music, the Japanese 
Fine Art Association, Stonyhurst College, Rev. 
Canon Harford, and Messrs. Mahillon and Co. 

Looking at the Collection as a whole, the thanks 
of the public are due to the Council of the Inter- 
national Inventions Exhibition, who have been at 
enormous trouble and pains to bring the articles 
together and arrange them so well, and also to the 
owners of the exhibits, who have so freely responded 
to the call made upon them. For the benefit of those 
who have not yet visited the Loan Collection I 
would again remark that such an opportunity is not 
likely to be afforded again for a long time, and as the 
articles will all be scattered at the close of the 
Exhibition, no time should be lost in seeing a sight 
which is in many respects unique. 


THE STROLLING PLAYER. 


NEW PUBLICATIONS. 


Wma. CLoweEs & Sons. 


Guide to the Loan Collection, and list of Musical 
Instruments, Manuscripts, Books, Paintings, and 
Engravings, exhibited in the Gallery and Lower 
Rooms at the Albert Hall. 

This Guide is published for the Executive 
Council of the International Inventions Exhibi- 
tion, and for the Council of the Society of Arts. 
A preface has been written by Mr. A. J. Hipkins 
(of Messrs. Broadwood and Sons), in which the 
visitor is told in what order he can view the 
numerous treasures to the,most advantage. The 
Guide is full and complete, and names every 
article exhibited, thus furnishing ample informa- 
tion as to the contents of this unique collection. 
With this Guide in his hand, the inspector will 
have no difficulty in finding his way to any 
special gem he may wish to examine. 


QUESTIONS AND ANSWERS. 


A Constant READER.—Will you kindly give me a 
complete list of the Musical Examination open to one who 
is seventeen years of age,—I mean such as can be 
attended by payment of a fee, but do not neccessitate 
preliminary residence in any college or musical institu- 
tion ? 

Residence is not required for any of the musical degrees 
or diplomas granted by the University of Oxford; the 
University of Caniniidens the University of London; 
Trinity College, London; or the College of Organists. 
The Registrar of either of the Universities will furnish you 
with particulars, while any information as to Trinity 
College will be supplied by the Rev. G. B. Hunt, 2, 
Mandeville Place, Manchester Square, W., and as to the 
College tof Organists by Mr. E. H. Turpin, 6, Argylle 
Square, W.C. 

FLautist.— What is the difference between the 
“Boehm” system of fingering and the old plan—+.e., the 
method of fingering the old eight keyed flute ? ; 7 

The peculiarity of tbe Boehm fingering is that it avoids 
“ cross-fingered ” notes, or notes produced by closing a 
hole lower than that which is speaking. The semitone 
is got by pressing the middle finger of either hand, and 
the whole tone by pressing the torefinger. The system 
of Boehm has the advantage of rendering keys more 
nearly alike as to difficulty, but it alters somewhat the 
quality of the tone, making it coarser. 





Mapame Govunop and M. Jean Gounod, her son, were 
present at the production of ‘Mors et Vita” at 
Birmingham last week. 
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BIRMINGHAM MUSICAL FESTIVAL. 


(SECOND DAY.) 


Gounod’s Oratorio * Mors et Vita”’ was the great 
piece de resistance of the Festival. M. Gounod did 
not conduct his latest work in person, but Herr 
Richter led the work through an admirable per- 
formance to a triumphant success. Of the oratorio 
itself we shall doubtless have something to say later, 
and for the present we must be content with 
remarking that it exhibits all the composer’s 
peculiarities in a marked degree. He does not use 
a great number of representative themes, but well 
works those he does use. There are five—that of 
Terror and Anguish, in the peculiar form of a 
sequence of three major seconds; Sorrow and 
Tears; Consolation and Joy; Happiness; and the 
Awakening of the Dead. These, as we have said, 
are worked to death, and it is only Gounod’s skill 
which could prevent their repetition from palling 
speedily upon the audience. The oratorio is 
plentifully decorated with the author’s favourite 
devices of 


constant sequences, and the tracery 
wrought upon the chromatic scale. Notwith- 
standing these blemishes—for as such we must 
regard them—the work produced a_ profound 


impression. It is full of deep religious feeling, as 
music dealing with such themes should be; and it 
lifts the mind into an exalted region of pure con- 
templation of things belonging to another world. 
The oratorio is a sequel to the “* Redemption,” and 
is equal to it in sustained power. With all its 
faults—and it has many from an esthetic point of 
view, and some also on technical grounds—it will 
help to raise Gounod still higher in the esteem of 
the many. 

The soloists were Madame Albani, Madame 
Patey, Mr. Lloyd, and Mr. Santley. The chorus 
was in fine condition, and the orchestra—always 
well used by Gounod—acquitted itself admirably. 

Mr. Anderton’s cantata “ Yule-Tide " was another 
of the many novelties, the words having been com- 
piled by Miss Julia Goddard. A company of merry- 
makers are gathered round the Christmas fire, and 
while the singers chant without, those within take 
to story-telling, one relating a tale of the sea, 
another tells a dream, and a third recites the 
ghastly story of the lover of Gudrun. The whole 
finishes with a “Gloria in Excelsis.” Each story 
1s musically dealt with on its merits, the general 
result proving that Mr. Anderton possesses talent 
of no mean kind. ‘The snow is deep” is a 
charming chorus, and “The Sailor’s Song’ shows 
Mr. Anderton’s capacity to write a fine and dashing 
melody of the “briny” order. The best piece in 
the work is the quintet to Shakespeare’s lines, 
‘*Some say that ever ’gainst that season,” &c. Mr. 
Anderton has shown throughout his cantata that the 
committee did well in selecting him on this occasion 
to represent local talent. Mrs. Hutchinson, 
Madame Trebelli, Mr. Maas, and Mr. King, did 
ample justice to the solos and concerted music, 
the great hit being made by Mr. Maas in “The 
Sailor's Song"’ above referred to. Herr Richter 
conducted. 

Next came Mr. Ebenezer Prout's Symphony 
(No, 3) in F. Mr. Prout has already won his place 
among English composers. He works on the old 
classic lines, and the form of his latest symphony 
is as Clear as the day, while his use of the orchestra 
is always legitimate. The work begins with an 
independent introduction, leading to a cheerful and 
Haydnesque allegro. The second movement is a 
lovely and melodious larghetto, and the third is 





an intermezzo in the Spanish style, which is sure to 
become popular. The whole work is scholarly, 
clever, and worthy of Mr. Prout, who conducted it 
with that sympathy growing out of complete 
knowledge of the work, and was enthusiastically 
applauded at the close. 

Mr. Mackenzie’s Violin Concerto in E (op. 32) 
followed, the solo being played by Sendr Sarasate. 
Mr. Mackenzie, being himself a clever violinist, 
knows how to write for the instrument so as best 
to bring out its powers, and this he has achieved. 
He has adhered, but not slavishly, to the old 
concerto form, though he speaks in a modern 
tongue. We shall doubtless have an opportunity 
soon of hearing the concerto in London, and shall 
then deal with it more at length. It is needless to 
say that it was magnificently played by Sarasate, 
who made light of its many difficulties. 

There was a serious falling off in the receipts, the 
difference between those of to-day and of the 
Wednesday in 1882 being as much as £815 16s. 8d. 
This is no doubt to some extent owing to the fact 
that M. Gounod was not present to conduct his own 
oratorio in person. 


(THIRD DAY.) 


‘The Messiah” occupied the morning, and now 
that we might have hoped to hear the masterpiece 
freed from Sir Michael’s Costa’s injudicious 
‘additional accompaniments, ’’ we are favoured with 
those of Robert Franz, who not only mends Handel, 
but tinkers at Handel as mended by Mozart. Will 
there ever be an end to this hacking and hewing of 
masterpieces to suit “modern taste’? Modern 
taste, forsooth! That these tinkers have good 
intentions we do not doubt, and if they only had as 
much discretion as zeal we might have less cause of 
complaint ; but we all know (by name at least), that 
place the road to which is paved with good inten- 
tions. In great matters Franz has paid some slight 
regard to Handel's intentions, which were ‘“ good in- 
tentions,” at any rate. Herightly gives the whole of 
‘“‘ He shall lead his flock’ to the soprano, and to the 
chorus the short four-part pieces in Part III. That 
is well. But why not leave Handel’s Orchestral 
score alone, or at any rate leave it as Mozart 
‘mended ”’ it ? The whole question is a large one, 
and cannot be entered into now, but we would that 
some all-powerful hand could descend upon these 
“‘improvers” and put their “ additions”’ into that 
limbo from which they ‘ought never to have 
emerged. As to the performance, it is hardly 
necessary to say it was all that could be desired. 
Herr Richter conducted, and sought at times to 
alter the tempi. In one notable instance—* O Thou 
that tellest ’—the soloist, Madame Patey, did not 
mean to be held back, and persisted in singing it at 
the accepted pace. , 

Dvorak’s Cantata, ‘‘ The Spectre’s Bride,” came 
to a hearing at the evening concert. The subject of 
the cantata is part of the lore of Dvorak’s native 
land, and he chose for his words the story as told by 
the Sclavonic poet, Erben, which is mainly as 
follows:—A maiden is.engaged in midnight prayer 
before an image of the Virgin. She is alone in the 
world; her parents, sister, and brother are dead, 
and her lover is far away. As she prays, the sense 
of isolation becomes too strong for prudence. She 
begs that her lover may be brought to her, or herself 
taken to him. The petition is answered in dreadful 
form. A knock at the door is heard, and the lover s 
voice calls her to arise and come with him to his 
home. She obeys, and the pair go forth into the 
night. Weary and faint the maiden follows her 
bridegroom, throwing from her at his bidding all the 
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symbols of her Christian faith. At length they 
reach a churchyard wall, over which the lover would 
have the maiden leap with him, but she urges him to 
lead the way. As he jumps she turns and flies, 
seeking refuge in a hut where lies the corpse of a 
man. Heedless of this the maiden bars the door. 
Presently a voice without commands the dead to 
arise and open. The body moves, stands up, and 
extends its hands to the bolt, and at that moment 
the cock crows. Instantly Death resumes his sway 
and the spectres flee. The maiden is saved. Dr. 
Troutbeck has written the English version. Dvorak 
again proves that the highest musical qualifications 
are united in him. His originality is absolute, and 
his greatness as a composer indisputable. He 
speaks in an idiom which is all his own, and his 
melodies at once command attention by their some- 
times weird beauty. Their is a motif for the Spectre, 
one for the Retribution, &c., but they are only 
sparingly employed. Dvorak’s harmonies are start- 
ling in their boldness. He writes what he will, 
caring little for restricting rules ; and he has proved 
himself strong enough to defy precedent. His 
orchestration is often an interweaving of melodies 
instead of a mass of harmonies, after the plan of 
Wagner, but with none of the Wagnerian obscurity 
or strongheaded adherence to a fixed ideal. What- 
ever be the dramatic colouring required, Dvorak, 
both with voices and orchestra, is equal to the 
occasion. The new Cantata is a veritable master- 
work, and carries its hearers along on a resistless 
tide of fresh interest. Herr Dvorak himself con- 
ducted, and as Albani, Maas, and Santley were the 
soloists, and both orchestra and chorus met to the 
full the severe demands made upon them, the result 
was a splendid success, Dvorak being greeted at the 
close with round upon round of applause. 

Dr. Bridge’s setting of Mr. Gladstone’s version 
of Toplady’s “Rock of Ages”—* Jesus, pro me 
perforatus’’—contributes a worthy aid towards 
establishing the claims of native talent. The work 
is for baritone solo (Mr. F, King), chorus and 
orchestra. The music was well received, as it 
deserved to be. 

An admirable performance of the ‘ Leonora” 
overture, and a selection from Wagner’s “ Tristan,” 
formed part of the programme. The receipts were 
£73 less than on the Thursday in 1882. 


(FOURTH DAY.) 


Mr. Villiers Stanford’s Oratorio ‘The Three 
Holy Children,” and Beethoven’s Ninth Spmphony, 
were performed at the morning concert. The first 
part of Mr. Stanford’s work is from the 137th 
Psalm—“ By the waters of Babylon,” and opens 
with beautiful music for the ‘Daughters of 
Jerusalem.” There is an Assyrian March, and 
choruses for the idolaters who jeeringly call on the 
captives to sing the songs of Zion. In this part 
beautiful melodies and grand harmonies abound. 
The second part is hardly so satisfactory, the 
sustained interest of the first part not being kept up. 
lhis is partly due to a solo and chorus in the style 
of Palestrina (manifestly out of place in such a 
work) and a long and somewhat dull tenor scena. 
lhe last chorus, for double choir, on verses from 
the “Benedicite omnia opera,” is a magnificent 
piece of work, and tends to redeem the lack of 
interest in those respects to which allusion has been 
made, Mr. Stanford (unlike M. Gounod) does not 
walk up to a fugue, look at it, and then run away 
from it, but follows it out in all its developments to 
its end with admirable results. The work is a 
noble specimen of British workmanship, and adds 
yet another to the growing list of proofs that there 








is talent in the country of an uncommon order. 
Herr Richter conducted, and the performance was 
good throughout. 

Beethoven’s Choral Symyhony ended the concert, 
the solos being taken by Mrs. Hutchinson, Madame 
Trebelli, Mr. Maas and Mr. King. Chorus and 
orchestra were in good form, and all went off well. 

In the evening Gounod’s “ Mors et Vita” was 
repeated, bringing the Festival of 1885 to a close. 

Financially, the Festival was not so great a 
success as that of 1882, the receipts showing a total 
of over £1210 less than in that year, which, so far, 
is a matter for regret. Musically, however, the 
event has been a sort of triumph. The new works 
performed have all succeeded; all are good, and 
some are to be ranked with the very best. The 
chorus has been improved, though we regret to say 
we do not regard as improvements the changes 
made in the orchestra. On the whole, however, 
the Birmingham Committee have cause to rejoice. 
They have adopted a bold and progressives policy, 
which events have more than justified, and_ the 
Midland Festival has once again asserted its high 
place among the musical doings of the country. 


ORGAN NEWS. 


Worksop.—Annexed is the specification of an 
organ erected by The London Music Publishing 
Company, Limited, 54, Great Marlboro’ Street, 
in the United Methodist Free Church :— 


Organ of two complete manuals, each CC to G, 56 notes. 
GREAT ORGAN. 


1. Open Diapason on eee ove 8 ft. 
2. Stopped Diapason and Clarabella ... 8 ,, 
3. Dulciana “as one ave eee ” 
4. Flute Harmonique ove eee 4 
5. Principal ess oe ove eee 4» 
6. Clarionet ° 8 


SWELL ORGAN. 
7. Horn Diapason ose ove see 8 ,, 
8. Lieblich Gedacht 
g. Viol d’Amour 
10. Voix Celestes 
11. Octave Gamba 
12. Oboe 
13. Cornopean 


PEDAL ORGAN CCC to F, 30 notes. 


14. Bourdon ... an sas ane ae 
15. Stopped Flute ... ov soe on S 
Concave Pedal Board. 


COUPLERS. 


16. Swell to Great. 
17. Swell to Pedals. 
18. Great to Pedals. 
Two Composition Pedals to Swell. 
Two Composition Pedals to Great. , 
The Swell Organ is most effective, the Box being 
made ef zim. material, which is also lined. 


NOTICES TO CORRESPONDENTS. 


WE must request those who are good enough to send us 
papers to mark any paragraph to which they desire to 
call our attention. e really have no time to search 
for musical items, and any paper without marks goes 
at once into the basket.—Eb. 


Tue Royal Theatre at Wiesbaden was re-opened on 
August 16th, with Rossini’s “ William Tell.” 
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INVENTIONS EXHIBITION. 
Allfinterested in the furtherance of Vocal Music 
should not fail to visit #. A. & Co's. stall at 
the above, Group XXXIII., No 3874, Central 

* Gallery, West End. 
TO ALL TEACHERS OF SINGING!! 
THE SIMPLEST and EASIEST METHOD 
fo learning to SING at SicuT from the STarFF, is 


by means of the LETTER-NOTE SYSTEM. 


Round for 4. voices. 


= SS 


—s} + - 2 
the ry 


ee ee 1] 

SS SS SSS 
Let con - cord here a - bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EBUCATIONAL WORKS 
lor Evening Classes, Choral Societies, Schools &c. 
Elementary Singing Master, a _ complete 

course of Elementary Instruction on the 

Method. Arranged in four part harmony. 

80 pp. Cloth 1s. 6d.; Paper, 1s. In this 

course the Letters are gradually withdrawn, 

training Pupils to dispense with their aid. 
Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 
Letter-Note Singing Method. By David 

Colville. A Course of Elementary Instruc- 

tion in Singing, embracing Modulation and 

Minor Mode; arranged in four-part harmony 

and short score, thus forming an accom- 

















oe 
Then sound a - round mer - round, 











paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 


throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect”’ is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 

26, CORNWALL ROAD, FINSBURY PARK, N. 

F. PITMAN, 20, PATERNOSTER ROW, E 
W. REEVES, 185, FLEET STREET, E.C. 











| 
| 
| 
| 
| 





a — 


O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &e, 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—({Established, 1794.) 


OHN BRINSMEAD AND SONS’ PIANO. 

Entirely New Construction throughout, including the Patent Con. 

tinuous Iron Frame, combining grandeur and poetry of tone, elasticity of 
pouch, and in short everything that renders a piano perfect. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


PROFESSIONAL NOTICES. ; 
M!SS EMILY PAGET (Soprano, R.A.M., Certificated, 


and Medalist for Singing. For Engagements for Oratorios, Ballad 
concerts, &c. Address, 19, Lloyd Square, London. 


R. WARD FRESTON (Tenor), Engagements in 
Ballad Concerts, &c., wanted. Shiryel Lodge, Goring Heath, Oxon. 
R. C. E. BROOKMAN, Composer, 5, Carey Place, 

L Watford, Herts. 


a 


ISS FRASER gives lessons in Elementary Musical 


Theory, personally or by post. Candidates prepared for Musical 
Examinations. Address, The Beeches, Stowmarket. 


.* 





TANLEY LUCAS, WEBER, and CO., Music Publishers.: Foreign Music 

Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 

Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 

American Organs, Harmoniums and all kinds of New and Second-hand Musical 

Imstruments on Sale or Hire.—84, New Bond-street (three doors from Oxford- 
street, London, W. 


These violins are of the best kind. They are of excellent 


make and splendid tone.”—Musical Standard. 
H. LINDSAY, 

« VIOLONCELLOs. 
paired. 


maker ox VIOLINS, TENORS, AND 
Old Instruments carefully Re. 
7, Starkey Street, Stockton-on-Tees. 


EATHER FOR ORGANS AND PIANOFORTES. 
_j WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 


DOE ann FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 
T. P. Ler & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 
TO VOCALISTS, SPEAKERS, RECITERS, and OTHERS. 


SE THE NEW VOICE PILLS, for Strengthening 


and Improving the Voice. The Simplest, Surest, and Best Extant 

Most Pleasant to the Taste. Made of Pure Ingredients Only, and not the 

Least Harmful. 

A Child can take them, aud they act only on the VOCAL ORGANS. Post 

Free 1s, or Fourteen Stamps, only of G. MOREL, 87, Lillie Road, Brompton 
London, S.W., Is the Right Address. 


N.B.—Tuis 1s Not A PATENT MEDICINE. 


MUSICAL INTERNATIONAL COLLEGE. 


(Established for Examinations only.) 
PRESIDENT, E. J. HOPKINS, Mus. Doc. 
PRINCIPAL, EDWIN M. LOTT. 

For all particulars, address, Secretary, 
CoRNWALL Roap, Nottinc Hitt, W. 
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FOR SALE.—A Very Fine AMERICAN ORGAN, by 

BELL, Suitable for a School or small Church, in polished solid Oak 

case, as good as new, removed for immediate sale to 185, Fleet Street, E.C., 
where the organ can be seen. 


SPECIALLY ADAPTED FOR MUSICAL STUDENTS. 
Second English Edition. Royal 8vo., price 28s. 
SENSATIONS OF TONE 
As a Physiological Basis for the Theory or Music, by 
HERMANN L. F. HELMHOLTZ, M.D 
PROFESSOR OF PHYSICS IN THE UNIVERSITY OF BERLIN. 

Second English Edition Translated, thoroughly Revised 
and Corrected, rendeged conformable to the Fourth and Last 
German Edition of 1877, with Numerous Additional Notes and 
a New Additional Appendix bringing down Information to 1885, 
and especially adapted to the use of Musical Students, by 

ALEXANDER J. ELLIS, B.A., F.R.S., &e. 
With 68 Figures engraved on Wood, and 42 Passages in Musical Notes. 
LONDON: LONGMANS, GREEN & Co. 








THE TEACHINGS OF THE BIRMINGHAM 
FESTIVAL. 
Speaking of Herr Richter, our French con- 


temporary, Le Ménestrel, says :—‘‘ M. Richter est 
incontestablement un habile chef d’orchestre, 
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mais il est assez curieux qu'il ait été choisi pour 
diriger le Festival de Birmingham, la plus 
grande solennité musicale du Royaume-Uni; 
sans toucher a la politique a propos d’une 
question de musique, on en-peut conclure que 
l’Angleterre se laisse tout doucement envahir par 
l’Allemagne, ce qui est une vérité.” 

This is plain speaking, but it is sober truth. 
We quietly allow ourselves to be musically 
invaded by Germany, and we dare not trust one 
of our own countrymen to conduct “the greatest 
musical event of the United Kingdom!” To 
Englishmen who are patriotic as well as musical 
this is not a nice thought. We must confess we 
are at a loss to understand the action of the 
Birmingham Committee in this mattter. Doubt- 
less they acted in all good faith, and did what 
they believed would be best. But the marvel is 
that they should believe it would be better to 
bring a conductor from Vienna than to take one 
of half-a-dozen ready to their hand. They 
believed England to be musical enough to find 
composers capable of writing six of the eight 
novelties they produced, but they evidently did 
not believe England contained one musician 
equal to the task of conducting the Festival 
music! Mr. Prout could conduct his own 
symphony, Herr Dvorak could conduct his own 
cantata, and other composers could conduct their 
own works, but all England could not find a man 
capable of conducting ‘‘ Elijah,” ‘‘ The Messiah,” 
and the minor items! The Birmingham Com- 
mittee were, to say the least, inconsistent. We 
do not forget for one moment that the con- 
ductor’s task is an arduous and responsible one— 
that it requires special powers and special train- 
ing—that a bad or incompetent chef d’orchestre 
can mar the beauty of any performance; but is 
there not one man in the United Kingdom who is 
equal to this responsibility, who possesses these 
powers and has had this training, and who is 
fully equipped for any work required of him at 
the Birmingham Triennial Festival? Surely the 
answer must be promptly and emphatically given 
in the affirmative. If we are challenged to give 
names, we need be at no loss to findthem. Mr. 
Joseph Barnby, Mr. W. G. Cusins, Mr. Ebenezer 
Prout—to go no farther—could either of them 
have filled the conductor’s post at Birmingham 
with credit to himself and with certain success. 
Either would have had the entire respect and 
confidence of chorus and orchestra, and either 
would have saved us from being jeered at by our 
continental neighbours because we are bold 
enough to produce six new works by our own 
native composers but dare not trust our own 
conductors to pilot those works through a 
successful performance. Birmingham itself could 
find a man able to conduct its Festival music, 
but it dare not trust him with the baton! Let 
us hope that in 1888 the Committee, in its choice 
of a conductor, will. have the courage of its 
opinions in the matter of composers. In the 
latter respect it has done well, but this it should 
do and not leave the other undone. For the 
credit of “unmusical England” let the Com- 
mittee next time select an Englishman for their 
conductor. 


It is said that the pecuniary affairs of the king 
of Bavaria are in a bad way, and the most 





alarming rumours are current as to his financial 
position, bankruptcy (can a king be bankrupt ?) 


being amongst the calamities said to be 
imminent. Devotion to Wagner is spoken of 


as one of the chief drains upon the royal income, 
and the follies of Bayreuth, and similar events 
which have happened since, have had a large 
share in emptying the royal purse. Men who 
spend their money in encouraging musical art, 
whether they be kings or clowns, are worthy of 
all admiration, though no man has a right to 
spend that upon art which should be applied in 
paying his creditors. When, however, people 
strew their money lavishly about for the purpose 
of supporting theories which at best are but 
theories, they must be prepared to take the 
consequences; and when those theories are 
regarded, by ninety-nine in a hundred who know 
anything at all about art, as subversive of all its 
true and well-established principles, the world 
will shrug its shoulders when the _ crotchet- 
mongers suffer the inevitable penalties of their 
own blindness. Pallida mors is not the only 
visitor who comes with equal feet to the towers 
of the rich and the cottages of the poor; the 
sheriff's officer is equally impartial. If the 
rumours respecting the Bavarian monarch are 
correct, the Wagner-worshippers have a fine 
opportunity of showing their feelings. They 
doubtless ‘ feel for him,” but how much do they 
feel? The Quaker “felt five shillings” for the 
poor man who was badly hurt, and asked the 
bystanders how much they felt. If the king 
of Bavaria is to be maintained in his kingly 
dignity, the Wagnerites should feel for him toa 
pretty large extent. 





The London correspondent of Le Ménestrel says 
it is probable that the Queen will confer the 
honour of knighthood upon Herr Richter. What 
for? What has he done for this country, or for 
the progress of art in this country, that he should 
be knighted? When Her Majesty knighted Dr. 
Macfarren, Mr. George Grove, and Mr. Arthur 
Sullivan, she distinctly recognised by that 
graceful act that these three men had done great 
things for music in England. The honour was 
wisely bestowed in those cases, and the work 
done by the three recipients amply warranted 
the choice. But what has Herr Richter done 
for music in England (or elsewhere for the 
matter of that) to deserve so great au honour at 
the Queen’s hands? He is a splendid con- 
ductor—granted; but there are splendid 
conductors in England whom Her Majesty has 
not yet so honoured. Foreigners have reaped 
quite sufficient honour—and wealth—in England 
already. It is time that an end was made of 
this sickly sentimentalism. If Her Majesty is 
anxious to bestow the honour of knighthood, she 
will find men within our own borders who are 
as good conductors as Herr Richter, though 
there is not quite so much lavish laudation 
bestowed upon them—men who have done as 
much for the cause of music as Herr Richter, 
and have done it in England. If a title isto be 
given to Richter let the Emperor of Austria 
give it. The University of Oxford has made 
itself ridiculous, and has done its best to make 
Herr Richter ridiculous, by rushing at him with 
a Doctor’s gown the moment he set foot within 
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the city; we hope the farce is not to be con- 
tinued by knighting him because he _ has 
conducted the Birmingham Festival. We are 
sufficiently laughed at abroad already for our lack 
of amour propre in musical matters; to knight 
Richter would set the continent laughing. ‘‘ So 
like the English!” Exactly. 


MUSIC STUDY IN GERMANY: 
By AMY FAY. 


In TAusic’s CONSERVATORY. 
(Continued from page 197.) 


Last week the Emperor of Austria was here, 
and they had a parade in his honour. The B.’s 
took me in their carriage to see it. We drove to 
a large plain outside the city, and there we saw a 
mock battle, and all the manceuvres of an army 
how they advance and retreat, and how they 
form and deploy. There was a continual fire of 
musketry and artillery, and it was very exciting. 
The enemy was only imaginary, but the attacking 
party acted just as if there were one, and at last 
it ended with the taking by storm, which 
was done by the attacking party rushing on with 
one continued cheer, or rather yell, from one end 
of the lines to the other. Then they all broke 
up, the bands played the Russian Hymn, the 
King and the Emperor mounted horses and 
led off a great body of cavalry, and away we 
all clattered home—carriages and horses all 
together. It was a great sight, and I enjoyed 
it very much. 

I am going to play before Tausig next Monday, 
and have been studying very hard. He praised 
me very much the last time, and said he would 
soon take me into his regular class; but he is 
such a whimsical creature that one can’t rely on 
him much. Two of the girls have almost 
finished their studies with him, and soon are 
going to give concerts. I am playing Scarlatti, 
which he is awfully particular with, and expect to 
have my head taken off. Two of his scholars 
are playing the same pieces that I am, and he 
told one of them that she played played “like a 
nut-cracker.” He is very funny sometimes. 
The other day one of the young men played 
the Pastoral Sonata to him. Tausig gave a sigh, 
and said, ‘‘ This should be a garden of roses, but 
as you play it, I see only potato plants.” 
Scarlatti is charming music. He writes en suite 
like Bach, and is still more quaint and full of 
humour. 

I find Berlin very pleasant, even in summer. 
Most of the better houses are made with 
balconies or bow windows, and around each 
one they will have a little frame full of earth 
in which is planted mignonette, nasturtiums, 
geraniums, etc., which trail over the edge, and 
as you look up from the street it seems as if the 
houses were festooned with flowers. On many 
of them woodbine is trained so that every 
window is set in a deep green frame. All the 
nice streets have pretty little front yards in which 
roses are planted, and I never saw anything like 
them. The branches are cut to one thick, 
straight stem, which is tied to a stick. They 











grow very tall, and each one is crowned with a 
top-knot of superb roses. Every yard looks like 
a little orchard of roses, and they are of every 
imaginable shade of colour. Every American 
who comes here must be struck with the want of 
beauty in the cities he has left at home; and it is 
really shameful, that when our people are so 
much better off, and when such immense 
numbers of them see this European culture 
every year, still they do not introduce the same 
things into our country. Take Fifth Avenue or 
Beacon Street, for example, and one won’t see 
anything the whole length of them but a little , 
green grass and an occasional woodbine, whereas 
here they would be adorned with flowers and all 
sorts of contrivances to make them beautiful. 

On Thursday a little party of three, including 
myself, was made up to take me out to Potsdam. 
The Museum, Charlottenburg and Potsdam, are, 
as Mr. T. B. says, “the three sights of Berlin.” 
I have written you of the first two, and you shall 
now have the third. Potsdam is sixteen miles 
from here, and it took about as long to go there by 
train as it does from Boston to Lynn. It is the 
royal summer residence. On arriving we bought 
a large quantity of cherries and then seated 
ourselves in a carriage to drive through the 
city to Charlottenhof. Here we got out and 
walked into a superb park, filled with splendid 
old trees. The first thing we saw was a beautiful 
little building in the Pompeian style. This was 
where Humboldt used to stay with the last king 
and queen in summer. We went into it and 
found it the sweetest little place you can imagine. 
When we opened the door, instead of a hall was 
a little court with a fountain in it and two low, 
broad staircases (of marble, I think) sweeping up 
to the main story. The walls were delicately 
tinted and frescoed all round the borders with 
Pompeian devices. The windows were of some 
sort of thin transparent stained glass, through 
which the light could penetrate easily, and were 
also in the Pompeian fashion, with chariots, and 
horses, and goddesses, etc. The rooms all 
opened into each other, but we were obliged to 
go through them so hastily that I could not look 
at them much in detail. The walls were covered 
with lovely pictures, and there were tables inlaid 
with precious marbles and all sorts of beautiful 
things. We saw the table and chair where the 
king always sat, just as he had left it, with his 
papers and drawings; and the queen’s boudotr, 
with her writing materials and her sewing 
arrangements. From her window one looked 
out on a fountain at the right, and on the left 
was a long arcade covered with vines which led 
to a garden of roses. 

We opened the door and passed through this 
arcade, and, after looking at the flowers, went 
on through the park until we came to another 
house, which was Pompeian, also, or Greek, I 
couldn’t exactly tell which. It was built only to 
bathe in. The floors were all of stone, and it 
was as cool and fresh as could be. The bath 
itself was a large semi-circular place into which 
one went down by steps. It was large enough 
to swim in. Those old peoples understood pretty 
well how to make themselves comfortable, didn’t 
they? There was an ancient bath-tub there, set 
upon a pedestal, made of some precious stone, 
which Humboldt had appraised at half a million 
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of thalers. Outside was a lovely little garden, of 
course, and one of the prettiest things I saw was 
a quantity of those flowers which only grow in 
cool, moist places, sheltered under an awning. 
The awning was circular, and stretched down to 
the ground on three sides, so that one could only 
see the flowers by standing just in front. There 
were any number of lady-slippers of every shade, 
each mottled exquisitely with a different colour, 
and behind them rose other flowers in regular 
gradation, and all of brilliant tints. It seemed 
as if they were all nestling under a great shaker 
bonnet, and they looked as coy and bewitching 
as possible. I thought it was a charming idea. 


(To be Continued). 


CONCERTS. 


EASTBOURNE. — Mr. Julian Adams’ Annual 
Grand Concert took place last Tuesday evening, 
when he was assisted by Madame Patey, Mr. J. 
T. Carrodus and his sons, Bernhard and John 
Carrodus, Jun. and Mr. Stedman’s Choir. The 
orchestra was largely augmented for the occasion. 
The concert was a great success. 

The following was the programme :— 


March ae as ae aes Gounod. 
Overture ** Masaniello” Auber. 
Solo Violin * Le Tremolo” De Beriot. 
Mr. J. T. Carrodus. 
Song eit w “A Shadow” 
Madame Patey. 
Vocal Waltz “ Fairie Voices ” A. G. Crowe. 
Mr. Stedman’s Choir of Boys and Girls. 
‘“* Tannhauser ” Wagner. 
* Auntie ” Behrend. 
Madame Patey. 
Grand Duett Concertante for Two Violins Alard. 
Mr. J. T. Carrodus and Mr. Bernhard Carrodus. 


Sir A. Sullivan. 


Overture 
Song eee ove 


a. Selection ‘Faust ” (No. 1) Gounod. 
b. Serenade ** The Mandolines ” Desormes. 
Song “The Quaker’s Daughter’? M. Watson. 
; Madame Patey. 
Song ‘*The Market Clock” Bucalossi. 
Grand Marche and Cortége 

“La Reine de Saba” Gounod. 


CHORAL COMPETITIONS 
AT THE INVENTORIES 


Choral competitions have been held at the 
Inventories during this week. On Tuesday (class I.) 
mixed choirs of more than 100 members competed, 
the prizes being {100, £60, and £30. The test 
pieces were, “Why rage fiercely the heathen” 
(Mendelssohn), and “Fire, fire’ (Morley). Nine 
choirs competed. 

The competitions on Tuesday and Wednesday 
(class II.) were for choirs of not less than fifty nor 
Over 100 mixed voices,the prizes being £60, £35, 
and £15; the test pieces were ‘ Judge me, O God” 
(Mendelssohn), and ‘* When all alone’’ (Converso). 
Sixteen societies entered for this competition. 

Two other classes also competed, men’s choirs 
Over sixty, and less than sixty in number respect- 
ely, the tests for the larger choirs being ‘‘ Come 
et us join” (Beale), and ‘*Come Bounteous May” 
(Spofforth), and for the smaller choirs “The long 
day closes ” (Sullivan), and “Our ship now goes” 
(Haton). Messrs. W. A. Barrett, Eaton Faning, 
Henry Leslie, W. G. M’Naught, Arthur O'Leary, 
and Ebenezer Prout were the judges. 








— 


WORDS FOR MUSIC. 
LAST OF ALL! 


Her hands are claspt across her knees, 
Her head is bending low, 

A picture of the past she sees,— 
The buried long ago. 

And the faces of old, so dear, 

In her memory reappear, 

And the days long dead come back once more, 
With every smile and tear! 


She sees the days of maiden pride, 
When she was young and fair, 

Wheu he was ever at her side, 
And loved to linger there ! 

And the echoes of words then said 

She hears, tho’ long years have fled, 

And the lips that breath’d them are cold and still, 
And all hopes, once bright, are dead! 


Alone is she; no kindly hand 

Is left for her to press, 
No heart that will with love expand, 

And soothe her loneliness. 
For, as leaves in autumn fall, 
They have heard the final call, 
And pass’d away to the far unknown— 

And she is the Jast of all ! 

EDWARD OXENFORD. 


[The above words are copyright. Musical composers 
desiring to use them may have full particulars concern- 
ing them by applying to the pulishers, W. REEvEs, 185, 
Fleet Street. | 


FOREIGN NEWS. 


A NEw opera by Franz et the composer of 
“Fatinitza” and other successful operas, is to be 
produced this season in Germany. 


eee Srrauss has just completed an operetta, to be 
called ‘* The Bohemian Baron.” 


Herr C. Ga@prart, a young composer of Mannheim, 
has written an opera in three acts, “‘ Quentin Matsys, the 
Blacksmith of Antwerp.” Liszt is said to have given his 
warm approval to the work. 


A comic opera in three acts, “ Pater Benignus,” has 
been written by Herr G. Knauth, of Bremen. 


‘* FaTHER Haypn ”’ is the title of a one-act operetta, b 
Herr Reimann, which will shortly be produced at Vienna 


THE opera of “Nero,” by M. Jules Barbier, which 
was set to music by Rubinstein, has been converted into a 
drama, and produced with great success at Antwerp. 


M. Hassevmans, the eminent professor of the harp at 
the Paris Conservatoire, has been playing with great éclat 
upon a magnificent Erard instrument at the Antwerp 
Exhibition. 


M. VeERDHURT, the new director of the Monnaie 
Theatre, Brussels, has opened the season this week as 
follows :—Wednesday and Friday, “ L’Africaine ;"" Thurs- 
day, ‘‘ Romeo et Juliette.” 


Piatti, the celebrated ‘cellist, has been the victim of a 
carriage accident at Bergamo. The vehicle turned over, 
and precipitated him and his son to the ground with great 
violence. Both are now in a fair way for a speedy 
recovery. 


M. Gounop is spending a month in Normandy. 

M. BEVIGNANI was announced as the conductor ohe 
coming Italian Opera season in Paris, and now the name 
of M. Faccio is spoken of. Acording to the Ménestrel, not 
only is the name of the conductor doubtful, but it is also 
doubtful whether there will be an Italian Opera season in 
Paris at all. The fortunes of Italian Opera seem to be 
growing “small by degrees and beautifully less.” 


FrAULEIN Bianca Biancut has just accepted a four 
years’ engagement at the Opera House, Pesth. 
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Sole Agent—hAAKE'S CELEBRATED PIANOS—r6, Lang Lane, F ¢ 
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SERVICE LISTS. 
FOURTEENTH SUNDAY AFTER TRINITY. 
LONDON. 


Sr. Paut’s CaTHEDRAL.—Morn. Service, Te Deum 
and Benedictus (Stainer in A). Introit, ‘* Blessed is He 
Who cometh” (Gounod). Holy Communion (Stainer in 
A). Even. Service, Magnificat and Nunc Dimittis 
(Gadsby in C). Anthem, “O come, let us worship” 
(Mendelssohn). 


Sr. SEPULCHRE, HoLpBorn, E.C.—Morn. Service, 
Te Deum and Jubilate (Smart in F). Anthem, “ Almighty 
and everlasting God” (Gibbons). Kyrie and Credo 
(Agutter in B flat). Even. Service, Magnificat and Nunc 
Dimittis (S. Elvey in A). Anthem, * We will rejoice” 
(Croft). 

Edwin M. Lott. 
Organist and Director of the Choir. 


St. ALPHAGE, LoNDoON WaLL.—Morn. Service, Te Deum 
and Jubilate (Smart in F). Kyrie Eleison (Gadsby in 
C). Even. Service, Magnificat and Nunc Dimittis (Tours 
in B flat). 

Arthur C. Tattersall. 
Organist and Director of the Choir. 


COUNTRY. 


ParisH CHuRCH.—Even. 
Anthem, ‘ Seek ye the Lord” 


LIVERPOOL.—WEsT DERBY 
Service (Whitfield in E). 
(Roberts). 


CHESTER CATHEDRAL will be closed for cleaning until 
September z2oth. 


LIcHFIELD CATHEDRAL.—Morn. Service (Smart in F). 
Anthem, “O that I knew” (Bennett). Even Service 
(Smart in F). Anthem, “O come, let us worship” 
(Mendelssohn). 


Dusiin.—Str. Patrrick’s CATHEDRAL.—Morn. Service, 
Te Deum and Jubilate (Stewart in G). Anthem, “In 
humble faith” (Garrett), Even. Service, Magnificat an d 
Nunc Dimittis (King in C). Anthems, ‘Not unto us 
(Robinson), ‘*O come let us worship ”’ (Mendelssohn). 


ROCHESTER CATHEDRAL.—Morn. Service (Smart in G). 
Anthem, “‘ Blessed is he” (Nares). Choral Celebration, 
Holy Communion (Smart in G). Afternoon Service 
(Smart in G). Anthem, ‘“ Stand up add bless ” (Goss). 

A. L. Coates, Precentor. 

ITALIAN CuHuRCH, Hatron GarRDEN.—High 
Asperges (Gordon). Mass (Haydn, No. 4). 
‘**Ave Maria” (Gounod). 


Mass, 
Offertory 
Vespers, Psalms, Plain chant 
harmonised. Hymn, Ancient Melody. Magnificat 
(Mozart). Mottett ‘“Stabat Mater’ (Rossini) (with 
orchestral accompaniment). Benediction, O Salutaris 
Neukomm); Tantum Ergo (Neukomm). 


PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS. 


An improvement in the mode of raising and lowering 
the seats of music stools, &c. L.C. Niebour, Kingston. 
on-Thames. Avgust 21st, 1885. 9,923. 

Improvements in pianofortes. J. and H. Collins and 
G. Wheeler, London, August 22nd, 1885. 9,978. 


Improvements in portable music stands. T. Wright 
and J. D. Davidson, Glasgow. August 24th, 1885. 9,994. 
PROVISIONAL SPECIFICATIONS ACCEPTED. 

An improved toy musical instrument. E. Standigel, 


London. August 12th, 1885. 9,605. 
PATENTS SEALED. 

Improvements in mechanical instruments. J. G. 
Wilson, Manchester (Communicated from abroad). 
August 26th, 1884. 11,629. 

Improvements in book holders for music stands. J, 
Gurr, Brighton. September 6th, 1884. 12,071. 

Improvements in melodeons, accordions, and similar 
musical instruments. W. L. Wise, London (Com. 
municated from abroad). March 1gth, 1885. 3,567. 

A portable folding music stand and desk. J. E. Peene, 
Kington. May rgth, 1885. 6,098. 





THE NEW 
QUEENS MODEL. 
PIANO 


CHAIR, 
As SUPPLIED TO 
HM. THE QUEEN, 
AND NOW ON VIEW AT 
INVENTIONS EXHIBTN. 
Gilded Metallic 
Frames. 
SHAPED SEATS. 

RICKS 1 lls. 6d. 
PRICES $8 3864, to 
According to Style of 
Upholstery. 
BEARE & SON, 


34, RATHBONE PLAcE, W 





‘Now Ready, Price 2/. Nett. 
4 WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY. 


A NEW METHOD, 


Requiring only 10 to 15 minutes practice for developing and 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 


BY A. BUHL. 


GODDARD ANDCO,, 
4, ARGYLL PLaceE, REGENT STREET, LONDON, W. 


TEMLETT’S © 
ASTRAGAL 


Sole Agents: 
THOMAS DAWKINS & Co., 
17, CHARTERHOUSE STREET, HOLBORN CIRCUS, 
Lonpon, E.C. 


ESTABLISHED 1851 
2. = F am : BAN K.— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. NTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 


March 31st, 1884. 


“The Birkbeck Building Society's _ 
Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO’ 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office of the 
BirKBECK BUILDING Society, 29, Southampton Buildings 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes.—Apply at the Office of the BirkBECK FREEHOL! 
Ese Society, as above. 
The BIRKBECK ALMANAC, with full particulars, op 


application. f 
FRANCIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane 
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RACTICE—PIANO, VIOLIN or VOCAL.—Spaciou 

Room in Fleet Street, with an excellent Pianofofte, may be engaged 

by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 


ESSONS in SINGING, PIANOFORTE or VIOLIN 
L PLAYING, by a Staff of Competent Teachers. Terms moderate: 
Office of The Musical Review, 185, Fleet Street, E.C. 

ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 

(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, FLEET Srreet, Lonpon, E.C. 


WORDS for MUSIC SUPPLIED 
State requirements ; for Terms apply to HENRY BERTRAM, Care 
of W. REEVES, 185, Fleet Street, E.C. 


ee COMPOSERS. 


BETTER MARRY FOR LOVE. 


WorDs AND MusICc BY 
ARTHUR SAVILLE LONG. 


(Easy and Bright.) 
Key D Compass C sharp to E. (an 8vo and two notes) Price 3s, 


By Post for Half Price. 


REATISE ON HARMONY, Bein 

“The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 

Oxon. 8vo, cloth, red edges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E,C. 


a Third Edition of 


tes MUSIC. Thirty-Six Brilliant Postludes chiefly 

for Full Organ, D1, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscription Terms for the 3 Books, 3s. 6d., by 
post 3s. gd 

“Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.”—AMusical Times. 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 


(Aor LISTS— Postage 2d. per 100 extra. 

I. MORMING AND EVENING—Printed in red, Is. 4d. 
er 100, 

2, MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. 

3. MORNING AND EVENING—Printed in red and 
black, 1s. 8d. per 100. 

4. MORNING AND EVENING—1s. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, st. 
EVENSONG, 2nd ditto, large 4to, 3s. per 100 
(postage 4d.), or 6d. per doz. 


WM. REEVES, 185, FLEET STREET, LONDON. 


THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 
No. 1, in B flat, Compass B. flat to D . Price 4+. 

40 


» 2, in C, Compass C to E mck a 


» 3, in D, Compass D to F sharp on pe 4s. 


By Post for Half Price. 


a 














USICAL HISTORY AND BIOGRAPHY, with Special reference 
to English Music and Musicians, by F. J. Crowrst, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 
W. Reeves, 185, Feet Street, Lonpon, E.C. 


FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 
A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 





Dealer in Cremona and other Violins, &c. 


Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 





68, WARDOUR STREET, OXFORD STREET, LONDON 


Handsome Volume, price 3s. 


CHURCH MUSIC 


IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 
CHARLES BOX. 
PRICE 3s. 

W. REEVES, 185, Fleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 


Specimen on receipt of 1d, stamp. 


W. REEVES, 185, Fleet Street, London, E.C, 


Just Ready. 


J. S. BACH’S CELEBRATED 
GAVOTTE. 


FROM THE VIOLIN SonaTA, No. 2, (N B. MINOR 
Said to be the finest Gavotte ever written. 
TRANSCRIBED FOR PIANOFORTE SOLO, BY 


RICHARD RICKARD. 
PRICE FOUR SHILLINGS. 
By Post for Half Price. 


WILLIAM REEVES, 
185, FLEET ST, LONDON, E.C. 


Price 2d. each. Post Free, 2d. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing: ”— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME," 

including the Three “ Orchestra” Prize Tunes, 

No, 2._FERIAL CONFESSION:—“STORY OF THE 

; JROSS "—CHOIR PRAYERS, with ANTIPHON. 

No. 3,—FIVE TUNES to the Hymn “ROCK OF AGES.,’ 

including the Three “ Orchextra” Prize Tunes. 

No, 4—SIX QUADRUPLE CHANTS for the Te Deum, 

including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 

including the Three “ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to ‘“ JERUSALEM THE GOLDEN 

including the Three “Orchestra” Prize Tunes 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W. REEVES, 185, Fleet Street, London. 
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MARRIOTT & WILLIAMS’ NEW SONGS, ETC 








Tue Love or Ovo GERALD M. LANE. I Wemnain E. R. MARRIOT. BEATRICE WALTz si oe, 

Tue AnGreLs Messaci do. Lert ; IMMER FuR Dich Wa.tz VERSTON 
Tue Ovp, Orv Soncs do. O! My Saitor Boy . TROUSSELLE. ENSNARED WALTz 4 LANE 
OnLy DReamMiInG do. THe O_p Harpist =THEL HARRADEN. Tue Gotpven Licnt Wattz E CROSSE. 
Dawn at Last do Wuen WE Two Partep S. HUDSON. FRUHLINGSTRAUM WALTz _ G. M. LANE 
A SLuMBER SONG do Ir 't1s Love To WisH You NEAR ee PRINCE'S WaLtz F COLLES. 
Dorotny's ANSWER do. WAITING FoR NELL BOGETTI. My Prince WaLtz Agen 
Tue O_v Dream do. HARMONY BITHUNE, hs Care. on CHILD. 
Quirk wy CHANCE do. A GoLpen Heart A. L. MORA. IDYLLE FoR P1ANo SILVERSTONE 
PERHAPS do. THE MILKMAID’sS SONG ERLWYN. ANDANTE AND VARIATIONS Hi STIEHL, 
Jack's Bript do. THe OLD AND THE NEW RANDALL. Cuess PoLKa i S ISON. 
THROUGH ALL do. MornING Duet G. M. LANE AUFGEWECKT PoLKa ILVERSTONg 
Tue Day witt Dawn do, | H&arTS AND CASTANETS _,, E. HARRADEN. HIBERNIAN GALOP c 

But Omce AGAIN do. CLOUDS AND STARS - ¥ SLOPER. VALSE IMPROMPTU OLLEs, 
Home at Last do. Fire Fiies ms . AMCOTTS. INMERGRUN WALTz \. BER 


AC ADEMY HOUSE—295, OXF ORD STREET, LONDON, 


PLEYEL WOLFF OCO.’S PIANOS, 
ESTABLISED IN PARIS 1807. 
THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE FINEST BYR 
MANUFACTURED. 


SOLE AGENCY: 
170. NEW BOND STREET, LONDON, W. 


HOWLETT & SON + ; \ . 
veattvexte” wee. 1 FIQOWLETT & SON’S 150 
ORIGINAL PAT TERNS. 


To select from. 








ago, and still stand un- 
rivalled in their produc- 


tion, as evinced by their 
retaining the patronage FA | 0) [ ) AM 7 AB LETS 


of all the principal manu- Every class of 


facturers throughout the FOR PIANOS, «c., Printing 
World, notwithstanding for the Music 


imitations offered under ' 
the guise of cheapness. ) 10, Frith Street, London ,W. 
THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPULAR 


seat Cn ccouax GENUINE WATCH COCKS, So or Coos am 


THESE ARE OLD GOLD COLOUR. 200 To 300 Years OLp 


| Now BecomiInG VERY SCARCE. 





Trades, 








d 
a 


SCARF PINS, ... ... 3s 
EARRINGS (gold wires), 55. 
BROOCHES, ... 2 38 6 
NECKLETS, ...  ... 35804 
Coal (16 cocks) 

KPa BRACELETS,...  ... 218. 08 


(8 cocks) 


BUTTONS, half-dozen 12s. 04 


The DAILY NEWS says;—* The 
new fashion might give Mr. 
Ruskin a text in showing the 
ndestructible value of really good 
work and good ornaments.” 

The ARTIST says :—‘ To Mr. F. 
Cox, of Southampton Row, is to 
be attributed the due apprecia- E - ‘ 
tion of artistic work Br has SOLITAIRES, per pair 58.04 
been the means of introducing a Ladies own Collections 
hitherto disregarded and unique 


form of jewellery. ESTABLISHED FREDERICK Cox, 1849: reasonably made up. 
SENT FREE BY POST 154 Southampton Row, London, W.C. _ UPON RECEIPTOF P00 








oSTSE 7 
wy Illustrated Books 


“WP FRANGIS & GO. cosa 


LITHOGRAPHED 08 
ENGRAVED anpD 
PRINTED. 


ul 


W. Francis & Co.'s 
Piano Tablets have by 
their superior quality 
and excellence of Todos. 
earned for them such a 
wide reputation that they 
now supply nearly all the 
Pianoforte Makers and 
Dealers in the United 


Lithographers and Printers to the Pianoforte and 











rome, beleoris Pusic Trades. namuaine SE 
pew il STERLING GOLD NAME TABLETS seas 





Sixty entirely New 
and Original De- 
signs of Gold Name 
Tablets, Post Free on 
application. 


For Pianos, Harmoniums, Organs, &c. 


84, SOUTHAMPTON ROW, LONDON 


w.c 


BUSINESS CARDS, 
BILL HEADS, 
MEMOS, &c., 

Desionep, EnoraveD 
AND PRINTED. 


shosfoofoofoofoofoofocioeiootootoets 
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ELLIS PARR. -SCHBDMAYER & SOBHNE'S FAMOUS STUTTGART PIANOs 





